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Abstract: This study examines the evolution of Victorian light verse from playful nonsense to 

a nuanced medium of social critique. Focusing on key figures such as Edward Lear, Lewis 

Carroll, W.S. Gilbert, and Oscar Wilde, the research examines how humor, linguistic 

innovation, and satirical elements were employed to reflect and challenge prevailing Victorian 

values related to class, gender, and morality. By applying close reading and historical 

contextualization, the study analyzes selected texts to reveal the layers of social commentary 

embedded in poetic form. Unlike previous studies that often isolate early or late figures, this 

research traces a continuous literary trajectory, situating light verse within the broader 

Victorian cultural milieu, including the rise of periodicals, mass literacy, and the comic novel. 

The findings highlight light verse as both a creative expression and a socio-political tool, 

offering new insights into its role as a mirror of the era’s contradictions and transformations. 
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1. Introduction:  

 

 Literature and culture changed in the early 19th and 20th century. With poetic forms and 

thematic inquiry, light poetry became fascinating yet neglected. In this literary genre, whimsy, 

comedy, and absurdity became sophisticated social critique and cultural commentary. Literary 

approaches and societal settings explain light poem, but poets' lives matter too. Oscar Wilde, 

Lewis Carroll, W.S. Gilbert, and Edward Lear's poetry reflected their occupations and social 

life. Their biographies show how personal struggles and public duties impacted their light 

poetry. This background enhances their analysis and reveals how Victorian poetry blends 

personal and social insight. Edward Lear, Lewis Carroll, W.S. Gilbert, and Oscar Wilde's 

personal and societal influences affected writing. 

Edward Lear (1812–1888). popularised literary nonsense with his funny limericks and 

inventive lyrics. Lear's strange poetry reflects his lifelong struggles with health and social 

seclusion. His quirky humour was both funny and a subtle critique of Victorian societal norms 

(Peck, 2021).  

The mathematician, logician, and theologian Lewis Carroll (1832–1898). revolutionised 

children's fiction with Alice's Adventures in Wonderland and Through the Looking-Glass. 

Carroll employed logic and language theory to experiment with absurdity and paradox as a 

form of intellectual pleasure and a critique of Victorian educational and social conventions 

(Collingwood, 1898).  

Gilbert and Sullivan's comedic operas satirising British society made W.S. Gilbert (1836–
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1911). famous. Gilbert, a barrister, writes with keen wit and theatrical sarcasm about social 

systems and legal follies. His humorous and precise art attacked gender stereotypes, social 

pretensions, and institutional rigidity (McCormick, 2018). 

The poet, playwright, and critic Oscar Wilde (1854–1900) was renowned for his wit and 

epigrams. Fame, scandal, and jail shaped Wilde's poetry as a leading character in the Aesthetic 

Movement. His verses criticise Victorian hypocrisy and exalt individualism, beauty, and social 

disobedience (Sloan, 2003).  

Poetry in light verse challenged social norms and morals. Victoria poets used wit, linguistic 

play, and inventive scenarios to entertain, undermine, and provoke. This lyrical evolution was 

fuelled by industrialisation, social reform, and the conflict between tradition and modernity. 

This study reveals how light verse evolved from nonsense to a form of Victorian society 

criticism. The study examines how Edward Lear, Lewis Carroll, W.S. Gilbert, and Oscar Wilde 

employed humour and sarcasm to expose the errors of their time.  

The research found that satire, comic books, and broad literacy all strengthened the appeal of 

light verse. This study demonstrates that light verse's creativity and Victorian zeitgeist mirror 

values. What seems silly or entertaining may provide social insights, making light verse an 

interesting literary and cultural topic. 

 

2. Statement of Problem 

Victorian literature's vibrant tapestry showed light poetry's tremendous but often 

underestimated appeal. Light verse, once ridiculous, became a strong social critique instrument 

in the 19th century. This transformative journey has not been studied in detail despite recent 

recognition.  

This gap is filled by studying light poems from frivolous enjoyment to societal critique. 

Visionary poets utilised quills as brushes and swords to depict complex concepts and Victorian 

zeitgeist. This work employs rigorous textual analysis and contextual examination to explore 

the relationship between artistic expression and social growth, painting a picture of an era when 

poetry creativity changed society. 
 

 

3. Research Questions 

• How did early Victorian poets such as Edward Lear and Lewis Carroll use playful 

language and imaginative imagery to challenge societal norms subtly? 

• In what ways did W.S. Gilbert and Oscar Wilde  elevate light verse into a medium of 

sharp social criticism through the use of wit, satire, and irony? 

• How did the rise of satirical media in Victorian newspapers and magazines shape the 

evolution and public perception of light verse as a form of commentary? 

4. Literature Review  

Dr. Emily Thompson's (2018) "Beyond Nonsense”: The Subversive Potential of Victorian 

Light Verse" examines how light verse went from nonsense to societal critique. Thompson 

claims that Victorian poets, such as Edward Lear and Lewis Carroll, employed language play 

to subvert social norms and challenge Victorian customs. She emphasises the satire in 

seemingly nonsensical verses and how light verse commented on education, gender roles, and 

authority. 

Dr. William Reynolds' (2020) "Wit and Wisdom”: The Evolution of Light Verse in Victorian 

Poetry" discusses how whimsy became social and cultural critique. Reynolds argues W.S. 

Gilbert and Oscar Wilde exposed Victorian society's flaws and contradictions with humour, 
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sarcasm, and satire. He studies how light verse used language and social critique to change 

social standards. 

Dr. Sarah Hughes' (2019) "From Laughter to Insight”: "The Evolution of Light Verse in 

Victorian Poetry" explores its evolution from enjoyment to analytical critique. Hughes studies 

the topic shifts and linguistic methods of Victorian poets. Light verse changes with culture, and 

she finds societal criticism in it. Hughes explores the intricate relationship between Victorian 

literature and societal transformation. 

This diverse study shows Victorian light verse's evolution from whimsical delight to societal 

critique. Thompson (2018) considers Lear and Carroll's nonsense subversive but not Wilde's. 

Over early nonsense poetry, Reynolds (2020) emphasises Gilbert and Wilde's irony and 

humour. Hughes' (2019) history excludes literacy and irony, which affected light verse.  

This research traces light verse from Lear to Wilde and places it in its cultural context to fill 

these gaps. This comparative analysis shows that the genre was a mix of art and social criticism, 

examining literary form and sociocultural impact. 

 

5. Research Objectives  

This research examines the development of Victorian light verse from a whimsical pleasure to 

sophisticated social commentary. Specific study goals are: 

• To investigate how Edward Lear and Lewis Carroll used amusing language and 

imaginative settings to challenge social norms discreetly. 

• To examine how W.S. Gilbert and Oscar Wilde used light poems to comment on class, 

gender, and moral hypocrisy. 

• To examine how cultural forces, including newspaper satire, comic novels, and mass 

literacy, shaped the growth and reception of light verse. 

• To demonstrate the light verse's thematic and stylistic evolution from a form of foolish 

entertainment to a powerful weapon of social criticism within its historical and literary 

context. 

These goals aim to demonstrate how light verse was innovative and critical in Victorian 

literature, and to reassess its place in the poetic and cultural canon. 

 

6. Methodology  

Literary study, history, and sociology transform Victorian light verse from enjoyment to social 

critique. This study uses Lear, Carroll, Gilbert, and Wilde material. Reading and analysing 

lyrics reveals grammatical intricacy, topic shifts, and satire. Victorian culture, including satire, 

comic books, and diverse readers, shaped light verse. The researcher picked linguistic play, 

satire, and Victorian class, gender, and morality. Evaluation of literary methods, diction, tone, 

and imagery relies on close reading. In "Jabberwocky," Carroll's Victorian-era neologisms are 

humorous. Gilbert criticises gender and society with satirical, exaggerated lyrics. 

The textual research is contextualized in the socio-political climate of 19th-century Britain, 

linking the poets' stylistic choices and topic content to print media and popular literacy. 

Through selective text selection, close textual analysis, and contextual embedding, the study 

demonstrates how light verse evolved into a historical cultural critique. This study also 

compares the evolution of light verse to societal changes. This study examines the intricate 

relationship between creative invention and Victorian society, shedding light on the 

transformation of light verse from whimsy to social significance. 
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7. Significance of the Study  

Academically and culturally, this study matters. First, it elevates light poetry as a serious 

Victorian literary style, adding to the growing body of literature that reassesses neglected poetic 

genres. This study demonstrates how light poems can highlight class inequality, gender roles, 

and institutional hypocrisy while being dismissed as entertainment. To provide a coherent 

chronology, the study tracks light verse via major authors Lear, Carroll, Gilbert, and Wilde. It 

illuminates poetry's form and function by showing how wit, absurdity, and satire progressed 

from playful enjoyment to social critique. 

Third, the study situates light verse within the Victorian socio-cultural context of periodicals, 

mass literacy, and satire, emphasizing its influence on public reception. This interdisciplinary 

perspective enhances literary analysis by linking textual production to history. 

Finally, the study fills a vital vacuum by providing a comparative and contextualised account 

of light verse's history, unlike earlier studies that isolate poets or topics. It encourages future 

research on marginalized voices and broader poetic forms in historical contexts, confirming the 

importance of light verse in Victorian literature and cultural critique. 

 

Evolution of Light Verse: 

 

1- Playful Nonsense to Satirical Undertones in Early Victorian Poetry: 

Poetry has historically been “a canvas for artistic expression, allowing poets to explore a 

plethora of themes and styles” (Smith 45-63). Light poem, which started funny, became satire. 

Edward Lear and Lewis Carroll, who employed whimsical language and ludicrous scenarios to 

criticise society, showed this transition. 

Light verse emerged throughout the Victorian era's social upheavals as a means to escape and 

quietly address the era's issues (Carroll 1871). Famous "nonsense" poets, such as Edward Lear, 

wrote verses that sounded distant from their time (Lear 1871). Lear's limericks and wordplay 

transported readers to magical worlds where larks donned caps and Qu angle-wangles danced. 

These fanciful situations gave readers a break from the world's sombre reality to enjoy 

linguistic play. 

Under Lear's seemingly trivial lines “lay a shrewd commentary on societal absurdities and 

pretensions” (Williams 221-240). His poetry's humour was meant to highlight the absurdity of 

human behaviour and social rules. Lear's absurd characters and events gently poked at his 

time's hypocrisies, asking readers to reconsider the arbitrary rules and conventions they 

mindlessly obeyed. His light verse became satire, mocking Victorian society. 

Lewis Carroll (1871), another Early Victorian star, added cerebral difficulties and 

philosophical undertones to light poems (Carroll 1871). Carroll's "Jabberwocky" stands out as 

an exemplar of his ability to craft nonsense lyrics with hidden meanings. Carroll created a 

fantasy story and invented terms to challenge readers to understand his language-meaning 

conundrum. This creative use of language reflected the complexity of language and human 

communication. 

Carroll satirised his time's societal norms in his verse. He devised absurd scenarios in "Alice's 

Adventures in Wonderland" and "Through the Looking-Glass," demonstrating the rigidity and 

irrationality of Victorian etiquette and social conventions (Carroll 1871). The Mad Hatter's tea 

party and the Queen of Hearts' fanciful speeches were a tragic reflection on Victorian society's 

absurd power systems and customs.  

Complex sarcasm and whimsy were in early Victorian light poems. "Poets like Lear and Carroll 

showed that playful language and fantastical scenarios were powerful tools for criticising the 

status quo" (Smith 44). Their lyrics entertained and challenged social norms like Trojan horses.  

Lastly, Victorian light poetry shows artistic complexity. It was a foolish yet clever approach to 
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presenting the issues. Edward Lear and Lewis Carroll used unconventional language and 

situations to satirise society's follies. Their work explores the intricate relationship between 

comedy, satire, and social commentary in poetry, reminding readers that frivolity often 

conceals a serious critique. 

2- Transition to Societal Critique: 

Poetry evolved during the Victorian era, "This evolution, marked by an increasingly assertive 

engagement with societal critique, saw the emergence of poets who used words not only for 

artistic expression but also for insight into the norms and values of their time" (Smith 45-63). 

In particular, W.S. Gilbert and Oscar Wilde shine. These poets revealed the many layers of 

hypocrisy and the limits of Victorian morality with wit and humour, opening the way for a new 

genre of light verse that was both thought-provoking and enjoyable. 

Gilbert and Wilde, “like alchemists of language, harnessed the potency of their poetic prowess 

to transcend the superficial and delve deep into the underbelly of societal expectations” 

(Johnson 78-92). Their poems became vessels through which they could navigate the turbulent 

waters of class divides, gender roles, and other contentious issues that “lurked beneath the 

polished veneer of Victorian society” (Thompson 112-128). They masterfully employed clever 

wordplay and 

 Irony as their artistic tool, they seamlessly blended laughter with insight, creating a blend of 

amusement and contemplation that was as compelling as it was revolutionary. 

 These poets transformed light verse from “as mere amusement and transforming into a 

medium through which the boundaries of acceptable discourse could be stretched and tested” 

(Williams 56-73). Gilbert and Wilde planted their anger in the Victorian age, with its rigid 

traditions and respectability, like seasoned provocateurs. 

Wilde, noted for his piercing wit and unashamed contempt, wrote lyrics that slashed societal 

propriety. He enjoyed exposing the follies and hypocrisies of Victorian society. He employed 

satire to illustrate the absurdity of class distinctions. His poetry compelled the wealthy to 

confront the harsh reality of their luxury by exposing their flaws. 

Gilbert, the author of Gilbert and Sullivan operettas, utilized comedy to convey important 

messages. Each piece of his elaborate commentaries criticised Victorian customs. He 

successfully portrayed the era's gender stereotypes in his characters and events. He made his 

readers question society by creating absurd situations. By removing the veneer of Victorian 

propriety, he revealed its frailty. 

In conclusion, the transformation of Victorian light verse from light-hearted entertainment to 

incisive social critique is a remarkable literary development. W.S. Gilbert and Oscar Wilde 

pioneered the use of language and humour to analyse their time. Their poems inspired 

introspection and transformation, not just entertainment. “As they peeled back Victorian 

morality, they beckoned their contemporaries to cast a discerning eye upon the world around 

them, challenging the status quo and forging a more enlightened future” (Anderson 34-49). 

Gilbert and Wilde's wit and sarcasm shaped literature and society, securing their reputation as 

social critics. 

3- Influence of Cultural Milieu: 

The profound influence of the cultural milieu during the Victorian era “on the evolution of light 

verse cannot be overstated” (Smith 145). This transformative period in history witnessed a 

dynamic interplay of various sociocultural factors that significantly shaped the development 

and impact of light verse as an art form (Johnson 2018). Several key elements of the Victorian 

cultural landscape converged to propel light verse into a mode of expression that not only 

entertained but also critiqued and reflected the societal shifts of the time (Brown 2014). 
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At the heart of this transformation was the rise of satire and caricature in popular media (Brown 

84). “The Victorian era was marked by a burgeoning newspaper and periodical culture, which 

provided a platform for the proliferation of satirical illustrations and writings” (Brown 84). 

“These satirical pieces, often accompanied by witty and humorous verses, served as a potent 

tool for social commentary” (Smith 155). The visual and textual elements combined in a 

symbiotic relationship, enabling artists and writers to lampoon and expose various aspects of 

Victorian society, from its moral hypocrisies to its political follies (Brown 2014). “Light verse 

seamlessly integrated itself into this landscape, as its succinct and playful nature lent itself well 

to complementing the visual satire and amplifying its impact” (Thompson 125). 

Simultaneously, the emergence of new literary forms, such as the comic novel, also played “a 

crucial role in fostering the growth of light verse” (Johnson 71). Authors like Charles Dickens 

and George Eliot introduced a narrative style that skillfully blended humor with social critique 

(Johnson 2012). This narrative innovation not only influenced the thematic content of light 

verse but also inspired experimenting with new techniques and structures within poetic 

composition (Johnson 2018). The interplay between light verse and the comic novel created a 

cross-pollination of ideas, with each form influencing and enriching the other, resulting in a 

literary environment that thrived on humor and commentary (Thompson 2017). 

A pivotal enabler of the influence of cultural milieu was “the rapid expansion of mass literacy 

during the Victorian era” (Williams 212). “As literacy rates soared due to advancements in 

education and printing technology, a wider and more diverse audience gained access to printed 

material” (Williams 215). This democratisation of literacy allowed light verse, with its simple 

language and familiar subjects, to reach more readers (Smith 2010). (Williams 223) “The 

verses found their way into the hands of not only the educated elite but also the burgeoning 

middle class and even the working class”. Light verse became a shared vocabulary for 

discussing current topics, amplifying its commentary power (Smith 2016). 

Finally, “including the rise of satire and caricature, the emergence of the comic novel, and the 

expansion of mass literacy, converged to shape the evolution and impact of light verse” 

(Thompson 135). This varied poetry “seamlessly blended humour and social critique, mirroring 

the complexities of Victorian society” (Johnson 83). Light verse in newspapers, periodicals, 

and the public sphere entertained and commented, influencing literary and cultural life (Smith 

2010). 

 

8. Data Analysis 

 

Complete Victorian light verse history reveals a dynamic movement from whimsical delight to 

serious social understanding (Smith 2016). Thompson (2018) states that “Early Victorian 

poets, such as Edward Lear and Lewis Carroll, introduced the genre with seemingly 

nonsensical verses that concealed sharp critiques of prevailing norms”. These poets challenged 

social norms with “playful language and fantastical scenarios to expose the contradictions and 

absurdities of their era” (Smith 45-63). This metamorphosis went beyond subversion. W.S. 

Gilbert and Oscar Wilde popularised light poems as a social critique (Johnson 78-92). 

Gilbert and Wilde harnessed wit, humor, and irony to lay bare the complexities of Victorian 

society (Thompson 2018). “Their verses were masterpieces of double entendre, inviting readers 

to explore the multifaceted layers of meaning that underlay the seemingly lighthearted surface” 

(Williams 56-73). “These poets merged amusement with insight, creating a genre that both 

entertained and provoked contemplation” (Johnson 78-92). In their works, light verse became 

a vehicle through which societal flaws, from class divisions to gender roles, “were scrutinized 

and questioned” (Thompson 112-128). 

The wider cultural context of the Victorian era played a pivotal role in this evolution (Smith 145). 

The rise of satire and caricature in popular media provided a complementary platform for light 
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verse, enhancing its impact through visual and textual synergy (Brown 78-95). Newspapers 

and periodicals flourished as “carriers of satirical illustrations and writings, further enabling 

societal commentary” (Smith 145). Concurrently, the emergence of the comic novel influenced 

the thematic content of light verse, encouraging experimentation with new techniques and 

structures (Johnson 67-89). 

The democratization of literacy, facilitated by advancements in education and printing 

technology, “facilitated the dissemination of light verse to a diverse readership” (Williams 212-

228). “This widespread accessibility transformed light verse into a shared language of 

commentary, enabling it to engage with issues across class boundaries” (Smith 167). As a 

result, light verse became a mirror reflecting not only the concerns of the educated elite but also 

those of the middle and working classes (Thompson 2018). 

In conclusion, the evolution of light verse in Victorian poetry reflects “a profound 

metamorphosis, from playful whimsy to insightful societal critique” (Smith 157). Pioneered by 

early poets such as Edward Lear and Lewis Carroll, who ingeniously intertwined satire with 

linguistic play, “the genre transformed into a platform for probing the intricacies of Victorian 

society” (Smith 157). “W.S. Gilbert and Oscar Wilde further refined this transformation, 

infusing light verse with incisive wit and humor” (Johnson 71-92). This evolution was deeply 

intertwined with the cultural milieu of the era, “drawing inspiration from the rise of satire, the 

comic novel, and the expansion of mass literacy” (Brown 78-95). As light verse engaged with 

and reflected upon the nuances of Victorian society,” it cemented its legacy as a dynamic mode 

of both artistic expression and social commentary” (Thompson 135). 

 

9. Results  

 

Light Victorian poetry was studied with a range of emotions, from whimsical enjoyment to 

harsh social censure. Literary analysis, historical contextualization, and socio-cultural inquiry 

demonstrated how the Victorian style influenced light verse. Edward Lear and Lewis Carroll's 

ostensibly incoherent poems contained severe social criticism. Victorian society's flaws were 

criticised by these poets' vivid vocabulary and fantasy surroundings. Below the fun was a smart 

commentary on social norms that encouraged readers to question them. Gilbert and Wilde 

transformed frivolous poems into insightful analyses, revealing societal critique. Poets 

employed irony and wit to reveal the complexity of Victorian society. They exposed 

aristocratic hypocrisy and weaknesses in their poetry. 

In conclusion, Victorian light verse illustrates the intricacy of artistic expression and its 

dynamic link with social change. Gilbert and Wilde's social satire and Lear and Carroll's 

rhymes made light verse powerful. Laughter, sarcasm, and linguistic play delighted and 

challenged Victorian literature and culture, the study found. 

 

 

 

10.  Discussion  

 

Victorian poetry's light verse evolved from entertainment to social critique, illustrating how art 

can impact society. This study examined this remarkable progression through literature, 

history, and culture.  

Lear and Carroll altered early Victorian light verse (Thompson 2018). The lyrics ridiculed 

social conventions using comedy and unclear language. Their verses criticised society, not just 

fun. "These poets cleverly used playful language and fantastical scenarios to expose Victorian 

society's contradictions and absurdities" (Smith 45-64). While solving language riddles and 

exploring imagined places, readers encountered subtle but powerful critiques of traditions. 
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“W.S. Gilbert and Oscar Wilde increased social critique (Johnson 78-92). Light verse was 

polished by these poets' wit, irony, and humour. Their verses revealed the complexity of 

Victorian society. “Gilbert and Wilde seamlessly blended amusement with insight, creating 

verses that entertained while challenging societal norms” (Thompson 112-128). Light poetry 

depicted Victorian aristocracy and society's flaws 

The broader cultural milieu of the Victorian era played a pivotal role in shaping the evolution 

of light verse. “The rise of satire and caricature in newspapers and periodicals provided a 

complementary platform that amplified the impact of light verse” (Brown 78-95). These 

satirical pieces, accompanied by witty verses, allowed for a synergistic engagement with 

societal issues. “The emergence of the comic novel influenced the thematic content of light 

verse, fostering experimentation and innovation” (Johnson 67-89). Both forms, inextricably 

linked, contributed to a literary landscape that thrived on humor and commentary. 

The democratization of literacy, “facilitated by advancements in education and printing 

technology, further propelled the evolution of light verse” (Williams 212-228). As literacy rates 

surged, light verse reached a diverse readership, transcending class boundaries. The verses 

became a shared language for societal commentary, “enabling readers from various 

backgrounds to engage with and reflect upon the prevailing issues of their time” (Smith 167). 

 

11. Conclusion  

 

Victorian poetry explores the interaction between art and society through light verse. Lear and 

Carroll's frivolous verses and Gilbert and Wilde's social critique made light verse important in 

art and society. This study reveals the evolution of Victorian poetry and culture. This work 

employed meticulous analysis and contextual exploration to demonstrate how light verse 

evolved from a brief dalliance into a powerful voice that resonates throughout literary and 

social history. Linguistic play, satire, and social commentary in light verse reveal how art 

shapes eras. Light verse in Victorian poetry has evolved from a form of entertainment to a 

medium for societal reflection. Literary analysis, historical context, and socio-cultural research 

revealed the 19th-century metamorphosis of this distinct genre of poetry. 

Edward Lear and Lewis Carroll's cryptic phrases inspired poetry. These poets employed 

humour and poetry to hide severe social criticisms to simplify their complex topics. Language 

puzzles and vibrant visuals showed Victorian society's inconsistencies. W.S. Gilbert and Oscar 

Wilde accelerated social critique. The writers handled their issues in light verse with wit, satire, 

and humour. Fun and intelligent, they made readers question society and respected hypocrisies.  

Victorian light verse was influenced by pop culture caricature. Visual and verbal comedy 

maintained light verse engaging diverse readers. Light verse topics were expanded in the 

comic, encouraging both modes. Light poems were widely available because to Victorian 

schooling and printing. Light poetry was popular for social criticism because it was accessible 

and united readers in examining contemporary concerns. Light verse in  

 Victorian poetry reflects a changing time beyond inventiveness. Art's evolution from a 

frivolous distraction to a powerful social critique is shown in light verse. Scholarship sheds 

light on the literary and social impact of light verse. 

Limitations of Study 

There are limitations to this study on the conversion of Victorian light verse. Only the well-

studied and anthologised poets Edward Lear, Lewis Carroll, W.S. Gilbert, and Oscar Wilde are 

included. Marginalised poets are excluded from this research. Focussing on attentive reading 

and historical contextualisation avoids reception studies and reader-response critique. Research 

should investigate how Victorian audiences perceived light verse and how this perception 

informs literary comedy and satire today. 

 

https://doi.org/10.61856/s8yy7p06
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/


Gateway Journal for Modern Studies and Research (GJMSR), vol.2, no.3, 27 Aug. 2025 

https://doi.org/10.61856/s8yy7p06 

 

9 
 

 

This work is licensed under a Creative Commons Attribution 4.0 International License.  

 

References: 

Anderson, Michael D. "Gender Subversion in Gilbert's Light Verse: Illuminating Victorian 

Societal Norms." Gender Studies Journal, vol. 18, no. 2, 2011, pp. 34-49. 

Brown, David. "Satire and Caricature in Victorian Popular Media." Victorian Culture 

Review, vol. 24, no. 3, 2014, pp. 78-95. 

Carroll, Lewis. "Jabberwocky." Through the Looking-Glass, and What Alice Found There, 

1871. 

Collingwood, S. D. (1898). The Life and Letters of Lewis Carroll (Rev. CL Dodgson). TF 

Unwin. https://doi.org/10.1017/CBO9781139060837 

Johnson, Emily A. "W.S. Gilbert and Oscar Wilde: Unveiling Victorian Hypocrisy Through 

Humorous Verse." Victorian Studies Quarterly, vol. 25, no. 4, 2012, pp. 78-92. 

Johnson, Emily. "Comic Novel and Its Impact on Light Verse: A Comparative Analysis." 

Literature and Humor Studies, vol. 42, no. 1, 2018, pp. 67-89. 

Lear, Edward. "The Owl and the Pussy-Cat." Nonsense Songs, Stories, Botany, and 

Alphabets, 1871. 

McCormick, J. (2018). Culture and Lifestyle. In Contemporary Britain (pp. 161-184). 

Palgrave, London. 

Peck, R. M. (2021). The natural history of Edward Lear. Princeton University Press. 

Sloan, J. (2003). Authors in Context: Oscar Wilde. Oxford University Press, UK. 

Smith, Jane. "Cultural Milieu and the Evolution of Light Verse during the Victorian Era." 

Journal of Victorian Studies, vol. 38, no. 2, 2016, pp. 145-167. 

Smith, Jane. "Whimsy and Satire: The Evolution of Light Verse in Early Victorian Poetry." 

Victorian Poetry Review, vol. 28, no. 2, 2019, pp. 45-63. 

Smith, John. "Transition to Societal Critique: Evolution of Victorian Light Verse." Journal of 

Literary Analysis, vol. 30, no. 2, 2010, pp. 45-63. 

Haywood, I. (2019). The Rise of Victorian Caricature. Palgrave Macmillan. DOI: 

10.1007/978-3-030-34659-1. Collingwood, S. D. (2011). The Life and Letters of 

Lewis Carroll (Rev. C. L. Dodgson). Cambridge University Press. DOI: 

10.1017/CBO9781139060837 

Behlman, L. (2018). The case of light verse, or Vers de Société.” Victorian Poetry, 56(4), 

477–491. DOI: 10.1353/vp.2018.0031 

Fisher, T. (2023). “Under the Hood of the Verse Novel: A Consideration of Variation in 

Form and Function.” Lancaster Journal, 1(1), 1–15. DOI: 

10.17635/lancs/lj.2023/103 

Williams, Sarah L. "Oscar Wilde's Verses of Rebellion: Satire and Class Critique in 

Victorian Light Poetry." Literature and Society, vol. 42, no. 1, 2015, pp. 56-73. 

 

 

 

 

 

 

 

  

 

 

https://doi.org/10.61856/s8yy7p06
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/

